
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE 



DUBLIN PENNY JOURNAL 



CONDUCTED BY P. DIXON HARDY, M.R.I.A. 



Vol.. III. 



NOVEMBER 29, 1834, 



No. 126. 



A PAGE FOR OUR JUVENILE FRIENDS. 









It is now nearly twelve months since we devoted an 
entire number of our little work to the gratification and 
instruction of our juvenile readers, with a promise of an 
occasional page from time to time. The engravings in 
our present number may, therefore, be considered as es- 
pecially intended for their amusement : the designs, 
although miniatures, they will perceive are good of their 
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kind. They are from the pencil of an eminent artist, and 
from their variety, they will, we doubt not, be to many 
of our young friends an agreeable change from our 
monotony of old castles, moates, and monasteries. To 
describe them were a work of supererogation — as each oue 
does, what every picture ought to do— speak far itself. 
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